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He attacked the age which

demanded an image
Of its accelerated grimace

and regretted bitterly that

The pianola " replaces "
Sappho's barbitos.

But whereas Aldington became at times sceptical
of Attic grace, and participated in the modern
struggle, Pound in Mauberley recognised that he
was unfit " for this agility/5 since his imagination
did not associate art with ethics or metaphysics,
and the beauty of external objects

Brought no reforming sense

To his perception

Of the social inconsequence.

In him the concrete answered to the concrete ;
amid the social turmoil he clung to " the manifest
universe/' perceived c< a Minoan undulation" of
sensuous patterns, until he ceased to care about
even their representation in art. His poetry became
confessional and embittered, and he himself finally
" drifted an hedonist.55

The poem, however, is valuable because Pound
was not only a hedonist but a sardonic observer of
himself and the times who, in the eflFort to be con-
fessional and yet objective, struck out a new method.
He had admired in Rimbaud an economy that
had ever been his own aim. He now took over
some of Laforgue's devices, .such as the use of cosmic
imagery, far-brought allusions, references to the
classics and quotations from other poems, as well